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Richard III generated a great deal of interest both during and after 
Shakespeare’s lifetime. It was published in quarto at least five 
times after being performed in 1592. Richard Burbage first played 
Richard the Third and made the “poisonous bunchbacked toad” 
(1.3.244) into one of the most memorable villains of all time.

It is essential to remember that the Richard portrayed in this 
play is a fictional character, although one of the most compelling 
characters ever created. Shakespeare drew on the History of King 
Richard the Third by Thomas More as his primary source, but 
chose to heighten and embellish many details. More’s version 
relied on that of Polydor Vergill for information, at the same time 
focusing on propagating the Tudor Myth. Thus the description of 
Richard as deformed, having been born with teeth, etc., is highly 
unlikely and is not borne out in any analysis of existing portraits 
of Richard. Given the political environment, Shakespeare’s 
dramatically enhanced account is actually quite partisan.

Richard III is the fourth part of a tetralogy which starts with Henry 
VI, Parts 1,2, and 3. The play derives much of its nature from the 
earlier Richard, Duke of York in both the deformation of Richard’s 
body and the allusions to Machiavellian rule. Niccolo Machiavelli wrote The Prince in 1513 (printed in 
1532) in which he explicitly supported the use of torture, lying, cheating, and hypocrisy by princes in order 
for them to achieve their goals. This appears in Richard III in several scenes, the most notable being when 
Richard appears with a prayer book in his hand while at the same time coordinating a popular call for his 
coronation.

There are three main explanations of Richard’s behavior which are intensified in the play: political, 
psychological, and metaphysical. Politically Richard is a dictatorial schemer who sets out to destroy his 
rivals. Psychologically he mixes courage and genius with hate, while metaphysically he is seen to represent 
the devil. Shakespeare heightens each of these explanations by condensing years of action into simultaneous 
plots. For example, Richard’s courtship of Lady Anne, which really occurred in 1472, ends up happening at 
the same time that Richard plots against his brother Clarence (1478).

Richard III stands out as one of Shakespeare’s most extreme plays in its use of theatricality. Each of the 
speeches indicates that the speakers are keenly self-aware of their roles. The audience quickly realizes that 
this is because the real play is staged and directed by Richard himself, who states as much in his opening 
lines: “To entertain these fair well-spoken days, / I am determined to prove a villain / And hate the idle 
pleasures of these days. / Plots have I laid, inductions dangerous” (1.1.29-32). Richard’s plots do indeed 
prove dangerous, and Shakespeare’s play within a play proves to be one of the most memorable ever made.

About the Play
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Synopsis of the Plot

Act I
With victory against the forces of the Lancaster cause, Richard determines to gain the throne occupied by 
his brother, Edward IV.  He first manages to aggravate the tension between his two brothers until Edward 
imprisons Clarence in the Tower of London for alleged treason.  Next Richard seduces Lady Anne, whose 
husband, father and father-in-law he had helped to kill.  With her wealth and royal connections he is in a 
stronger position.  He also convinces Hastings, the Lord Chamberlain, and Buckingham, a powerful duke, 
that Edward’s queen and her family have caused Clarence’s imprisonment and other problems.  Then Rich-
ard arranges for Clarence to be murdered.

Act II
Richard joins with other members of the court in piously pledging to the dying King Edward that he will 
end the factional hostility.  Then he reveals that Clarence has been killed while in custody and asserts that 
it was done with the king’s authority and at the connivance of the queen and her relatives.  The news helps 
hasten Edward’s death.  Richard and Buckingham form 
an alliance and seek to gain custody of the Crown Prince, 
Edward’s oldest son, and his brother.  They arrest the 
queen’s brother and other of the Woodville family.  At the 
news the queen takes her younger son and daughter and 
seeks sanctuary in a church.

Act III
Richard and Buckingham invite the Crown Prince to 
London and are able to force the church to give up the 
younger prince as well from sanctuary.  Richard orders 
that the boys be held for their own safety in the Tower.  
Then he and Buckingham prepare to test Hastings’ sup-
port for Richard becoming king instead of the young 
prince.  Hastings is invited to a council meeting to de-
termine when the coronation will take place.  Despite 
multiple warnings, Hastings goes, reveling in the news 
that the queen’s relatives have been executed.  At the 
council meeting Richard suddenly accuses the queen and 
Jane Shore, Edward’s mistress whom Hastings has taken 
up with, of bewitching his withered arm.  On this patently 
false charge Hastings is accused of conspiracy and is 
ordered executed on the spot.  Richard and Buckingham 
then pretend to the Lord Mayor of London that there is an 
attack imminent against them and that the urgency of the 
situation forced them to kill Hastings.  Buckingham goes 
with the Mayor back to meet with the leading citizens.  In 
a speech he argues that Richard should be crowned king 
by asserting that Edward was really an illegitimate child 
and that the princes were not really his.  He manages to 
bring a large crowd back to see Richard, who pretends that he is at prayer and is reluctant to even speak with 
them.  When Richard refuses to accept the crown, Buckingham threatens to lead a move to overthrow the 
York family’s claim and install another as king.  Playing the part of the reluctant leader to the hilt, Richard 
finally accepts the crown.



Act IV
Elizabeth, Richard’s mother and his wife are trying to visit the 
princes in the Tower when word comes that Richard will be 
crowned king.  Anne reluctantly goes to be crowned queen, 
telling us her husband will soon murder her too.  After the cor-
onation Richard asks Buckingham to arrange the deaths of the 
boys, but the duke is reluctant to commit such a heinous act.  
Richard drops his ally and hires someone else to carry out the 
murders.  News comes that those who fear Richard’s tyranny 
are fleeing across the seas to Brittany where Richmond, the last 
of the Lancaster leaders, is living in exile.  Richmond is the 
stepson of Lord Stanley, an important noble in the court.  Rich-
ard suspects his loyalty.  Finally Richard starts the rumor that 
his wife is sick and may die soon.  The bloody murders of the 
innocent princes are carried out, as Richard learns that Buck-
ingham and others in the country are rising up against him.  As 
Queen Elizabeth and Richard’s mother, the Duchess of York, 
grieve for the deaths of their children and other relatives, they 
are joined by Margaret, the queen of Henry VI, who laments 
her murdered husband and son.  The women are long-time 
enemies but they join in cursing the author of so much of their 
woes, Richard.  When he enters his own mother puts a curse 
upon him and hopes his enemies triumph.  When she leaves 
Richard detains Queen Elizabeth and tries to get her support in 
winning her daughter’s love.  With his wife now dead, Richard 
has determined that it will strengthen his claim on the throne if 
he marries his own young niece. At first Elizabeth does not understand what he wants.  Then she is appalled at 
the idea that the murderer of her sons seeks her daughter as a wife.  Richard finally threatens to slaughter the 
young girl and many others unless she will marry him.  After the queen leaves Richard receives many reports 
of his enemies closing in on him, including Richmond, who has landed with an army in the west.  However, 
Buckingham has been captured and his army dispersed.  Lord Stanley secretly swears he will support Rich-
mond.

Act V
Buckingham acknowledges his complicity in many crimes and is executed on Richard’s orders.  Richmond 
is greeted as a savior and marches to meet Richard’s army in the center of England.  They meet at Bosworth.  
The night before the battle the ghosts of all Richard’s past victims appear to him in a dream and tell him he 
will despair and die in the fight; they assure Richmond he will win.  The next morning Richard does realize 
the enormity of his crimes but determines to fight it out to the death.  In the battle Richard is knocked from his 
horse and is finally slain by Richmond.  The victor proclaims an amnesty, announces his marriage to the young 
princess to unite the families of York and Lancaster, and goes off to prepare for his coronation as King Henry 
VII, the first of the Tudor monarchs.

Synopsis (Cont’d)
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Richmond
Later King Henry VII

Lady Anne
Widow of a prince 

of Lancaster

Queen Margaret
Aged, crazy widow 

of King Henry VI

The Little Princes
Two young brothers

and sons of King Edward IV

Duke of Buckingham
Richard’s friend

King Edward IV
Brother of Richard 

and George

George
Duke of Clarence
Richard’s brother

Richard 
Duke of Gloucester

KING RICHARD III
THE TRAGEDY OF

Text by Judith Newmark, graphic by John D. Telford   |   ST. LOUIS POST-DISPATCH

wo branches of the royal Plantagenet house, 
the House of York and the House of 
Lancaster, spent more than a generation 
fighting with each other for control of the 
throne of England. 

This episodic civil war (1455-1487) is often called the 
Wars of the Roses because of the family emblems: the red 
rose of York, the white rose of Lancaster.

In another time and place, the Plantagenets might have 
kept Jerry Springer booked for months. Will Shakespeare 
certainly appreciated their dramatic potential: the Wars 
of the Roses inspired eight of his plays.

The seething Plantagenets in “Richard III” bring the 
story to a close.

T

ichard, duke of Gloucester, and his brothers 
would seem to be on top of the Globe — well, 
the world. Their side of the Plantagenet 

family, the House of York, has won the most recent 
round in its long war against another branch of the 
family, the House of Lancaster. One brother rules, 
King Edward IV. But somebody warned the king to 
beware of the letter “G.” Could that mean the third 
brother — George, duke of Clarence — wants the 
crown for himself? Who would say such a thing? And 
why won’t somebody tell Edward that “Gloucester” 
also starts with a “G”?

R

HOUSE OF YORK HOUSE OF LANCASTER

Clarence is packed off to the Tower of London while 
Richard  — misshapen and unloved, brave and shrewd and 
charming — has his eye on the throne for himself. A queen 
would be a good first step. Look, here comes Lady Anne, 
following the coffin of her father-in-law, King Henry VI.

Richard killed Anne’s father-in-law. For that 
matter, he also killed her husband. Richard says 
he did it all for her — so he could have her for 
himself! He hands her his sword and bares his 
bosom. Kill me, he tells her — kill me, or marry me.

Anne agrees to the marriage proposal! 
Henry’s widow, crazy old Queen Margaret, 
is furious, but nothing can surprise her 
anymore, or shut her up. She unloads on 
Richard with both barrels.

Richard suspects that Edward will go 
easy on Clarence — and he’s right. So 
Richard takes things into his own hands 
and hires a couple of killers.

Richard seems warm to his nephews — so young and 
vulnerable! They have friends, such as Lord Hastings, 
but you just can’t be too careful. The boys need 
someplace safe to stay. How about the Tower of London?

Richard tells Buckingham to 
get rid of Lord Hastings. He’ll 
reward him generously later.

Trouble’s brewing everywhere. Richard kills all who 
stand in his way, even men who thought they were his 
friends. Off to die, Hastings thinks of crazy old 
Margaret. She’s been right about everything!

Now to deal with the young princes. Richard urges 
Buckingham to spread the word that they are 
illegitimate and not in line for the throne at all. In 
the meantime, he’ll be praying and meditating.

Buckingham leads a crowd to Richard, 
begging him to be king. 
“No, no, 1,000 times no! … well, if you insist.”

The noblewomen try to visit the princes in the 
Tower, but no chance. Anne tells them Richard 
will kill her soon, and mourns her “angel 
husband” — the one Richard killed.

Anyhow, Buckingham can’t stop Richard, who 
hires thugs to smother the boys in their sleep.

Richard III is crowned at last! But is he happy? Not 
while those pesky nephews are alive. Yet Buckingham 
doesn’t leap at the idea of killing young boys. That’s 
nice for the princes … not so hot for Buckingham.

Speaking of not around any more, where’s Anne? Why 
is Richard telling everyone she’s sick? He has his eye 
on someone who could do more to cement his claim 
to the throne. Perhaps Edward’s daughter Elizabeth?

Buckingham, seeing that Richard is about to kill 
him, heads off to join Henry, Earl of Richmond, 
who plans to attack Richard. Richmond belongs 
to the House of Lancaster.

The night before battle, Richmond and Richard dream of ghostly 
visitors: Clarence and Hastings and Buckingham, the little 
princes and Lady Anne. The ghosts reassure Richmond, 
promising victory. They aren’t so friendly to Richard.

On Bosworth Field, Richmond and Richard fight boldly. 
Richard keeps fighting furiously even when his steed is killed beneath him. 
“A HORSE! A HORSE! MY KINGDOM FOR A HORSE!”
At last they meet in battle, man to man and king to king. Richmond slays Richard.

Richmond of Lancaster, soon 
to be crowned King Henry VII, 
pledges his troth to Elizabeth 
of York — Edward’s daughter — 
at last uniting the 
Plantagenets in the 
red-and-white Tudor Rose. 
Their son will be King Henry 
VIII — and their granddaughter 
Shakespeare’s own great 
monarch, Elizabeth Regina.

Richard prepares to meet Richmond on Bosworth 
Field. When Buckingham is captured, he dies nobly.

King Edward, already ill, feels so bad about Clarence’s murder that 
he dies, too. The royal women mourn and curse Richard! Richard’s 
friend, the Duke of Buckingham, sends for Edward’s young sons.

ACT ONE

ACT TWOACT THREE

ACT FOUR

ACT FIVE

Where: Fine Arts Drive in Forest 
Park, northeast of the Art Museum

When: Previews Wednesday and 
Thursday; opening Friday and running 
through June 15. Performances at 8 
p.m., every night but Tuesdays.

How much: Free; donations are 
welcome.

More info: 314-531-9800; sfstl.com

FESTIVAL TIPS

Dress comfortably. The festival 
performs outdoors. You might need a 
sweatshirt.

Come early. The entertainment- 
packed Green Show — offering 
music, lectures, juggling, children’s 
activities, even a short version of 
“Richard III” that explains the plot — 
starts at 6:30 p.m.

Choose a place to sit as soon as you 
arrive. Lots of people bring blankets 
or low-backed chairs for comfort. You 
can rent chairs, too.

Bring a picnic, or put one together 
on the spot. You can buy food and 
drinks right there.

Leave Rover at home. Dogs 
generally prefer edgy modern drama 
anyhow.

IF YOU GO: SHAKESPEARE FESTIVAL ST. LOUIS



Character List

Richard III
Richard III begins Richard III as the Duke of Gloucester. He and other characters in the play use his deformed 
body as an excuse and explanation for his evil personality. He hires thugs to kill most of his family and other 
people in power in order to gain the throne. At one point he seduces Lady Anne to gain power through her fa-
milial connections. He then rumors her sickness and impending death in order to kill her. Once he has killed his 
two young cousins, his brother, and other people who stand in his way, he becomes King Richard III.

Duke of Clarence
George, the Duke of Clarence is brother to Richard III and King Edward. He is imprisoned early on in Richard 
III because a prophecy tells that a man with a name that starts with “G” will usurp the throne. With full trust 
Clarence believes that Richard will save him from imprisonment. Once in the tower, Richard sends murderers to 
kill Clarence who drowns in a butt of malmsey wine.

Robert Brakenbury
Sir Robert Brakenbury was the lieutenant of the tower and therefore had Clarence and the young princes in his 
charge until their deaths.

Lord Hastings
Hastings trusts, and is killed by, Richard. He remains loyal to Edward IV and the Yorks throughout his life. De-
spite his loyalties, he benefits from Richard’s rise until Richard accuses him of treason and has him killed.

Halberdier
Halberdier guards Henry VI’s coffin in Richard III and tries to stop Richard from disturbing Anne.

Lady Anne
Lady Anne is the widow of Edward Prince of Wales who died before the play began. Richard III woos her over 
the corpse of her dead father-in-law. She marries him in desperation and soon after, he kills her.

Queen Elizabeth
Queen Elizabeth is the wife of King Edward IV who dies during Richard III. The play also refers to her as Lady 
Grey because of her late husband before Edward, Lord Grey. Richard has her brother, Rivers, and her son, Grey, 
killed. She is also the mother of the two young princes, heirs to the throne, whom Tyrell kills in the tower on 
orders from Richard. After she becomes a widow for the second time, she must fight off Richard who wants to 
marry her daughter, Princess Elizabeth. She ambiguously tells him that she will reply to his inquiry about her 
daughter.

Earl Rivers
Anthony Woodville, known as Earl Rivers, is brother to Queen Elizabeth. Richard kills him along with most of 
Elizabeth’s family.

Marquis of Dorset
Marquis of Dorset is a son of Queen Elizabeth and nephew to Lord Grey. He is a child of her first marriage be-
fore King Edward. Dorset is sent abroad to join Richmond when Richard becomes king.
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Lord Grey
Lord Grey is a brother of Queen Elizabeth and uncle to the Marquis of Dorset. Richard kills him along with 
Rivers and Vaughan. He often mentions Queen Margaret’s curses and their effects.

Queen Margaret
Queen Margaret is the widow of King Henry VI, killed by Richard, who also killed their children. She has lost 
all of her power and resents many characters who do have power. Margaret harasses Elizabeth because she 
believes that Elizabeth has taken her place. However, she teaches Elizabeth to curse and puts her own curses on 
many characters, especially Richard. (Queen Margaret and her plot line have, unfortunately, been cut from our 
production.)

Duke of Buckingham
Buckingham serves as Richard’s right-hand man and cohort. He wants Richard to become king and helps him 
with his plots against all who stand in his way. When Richard does not give Buckingham the Earldom that he 
wants, he decides to stop supporting Richard. Richard consequently executes him.

Lord Stanley
Lord Stanley, also known as the Earl of Derby, is Richmond’s stepfather. He aids Richmond throughout his 
fight against Richard. Because Stanley betrayed Richard, Richard takes his son hostage to ensure Stanley’s 
cooperation. After Richard dies on the battlefield, Stanley brings Richmond the crown at the end of Richard III.

William Catesby
One of Richard III’s followers who often appears as a messenger.

Keeper
The Keeper guards Clarence at the tower and listens to Clarence’s dream.

King Edward IV
King Edward is the king from the beginning of Richard III until his sickness and death midway through the 
play. He is only shown once during the play and he is on his deathbed. He is the brother of Richard III and 
Clarence, and the husband of Queen Elizabeth.

Lord Woodville
Father of Queen Elizabeth

Boy
This young son of Clarence refuses to believe that Richard killed his father. Richard imprisons him and does 
not kill him because he is mentally slow.
Historical: Edward Plantagenet, Earl of Warwick (1475-1499)
Edward was imprisoned not by Richard, but by Henry VII (Richmond).

Duchess of York
Duchess of York is the mother of King Edward IV, Clarence and Richard III. She is Elizabeth’s mother-in-law 
through Edward. Her own son Richard has killed many members of their family.
Historical: Cicely Neville (1415-1495)
Cicely was the daughter of Ralph, Earl of Westmoreland.

Character List (Cont’d)
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Thomas Rotherham, Archbishop of York
Rotherham is a friend of Elizabeth who gives her advice.
Historical: (1423-1500)
Rotherham was the Chancellor of England and a powerful clergyman. He opposed Richard’s Kingship and was 
imprisoned but released without penalty.

Young Duke of York
Richard, Young Duke of York, one of the two princes killed in the tower by Tyrell on orders from Richard.
Prince Edward
Young Prince Edward, one of the two princes killed in the tower by Tyrell on orders from Richard. Rightful heir 
to the throne. He and his brother stayed in the tower according to Richard’s wishes and here he had them killed.

Lord Cardinal Bourchier, Archbishop of Canterbury
Buckingham talks Bourchier into removing the young Duke of York from the safety of a church.

Lord Mayor of London
The mayor gullibly believes Richard and Buckingham and consequently allows Richard to become king.

Sir Richard Ratcliffe
One of Richard III’s followers who executes Rivers, Grey, Vaughan and Hastings.

Sir Thomas Vaughan
Vaughan was an ally of Queen Elizabeth who was killed by Richard along with Rivers and Grey. 

Duke of Norfolk
Norfolk commands the forces of Richard III’s side in the battle of Bosworth Field. He dies at this battle.
Historical: John Howard (1430-1485)
Received his dukedom for helping Richard to retain his power.

Scrivener
The scrivener copies a document for Richard that orders the death of Lord Hastings. He discovers that the docu-
ment is false and laments the injustice of this situation.
***Most likely a fictional character; no historical information available.

Sir James Tyrell
The murderer whom Richard hires to kill his two young cousins, the princes, in the tower.

Sir James Blunt
Blunt is a follower of Richmond and is used as a messenger.

Earl of Richmond
Henry, Earl of Richmond, challenges Richard for the throne. He doesn’t appear until the end of Richard III but 
he affects the entire outcome of the play. In the final battle he kills Richard and claims the throne. He then takes 
Princess Elizabeth as his wife and unites the Lancasters and Yorks as King Henry VII.

Character List (Cont’d)
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About William Shakespeare

Stratford-upon-Avon 
 Sometime in 1556 or 1557, John Shakespeare, an 
up-and-coming glove maker who owned a big house on 
Henley Street in Stratford-upon-Avon, married Mary Arden, 
the daughter of a rich farmer from the neighboring village of 
Wilmcote.  Neither one could read or write.  They had eight 
children in twelve years, four sons and four daughters; their 
third child and first son, William, was baptized on April 26, 
1564, in the beautiful parish church of Holy Trinity.  A long-
held tradition puts William Shakespeare’s birth three days 
earlier, on April 23, 1564.  The Shakespeares may have been 
Catholics.  This would have caused them trouble, because 
by the time William was born, England’s old religion had 
been outlawed and all the queen’s subjects were obliged to 
conform to the Anglican Church.  Most of the evidence of the 
Shakespeares’ religious convictions is circumstantial, but there 
are some tantalizing hints, most notably John Shakespeare’s 
Spiritual Testament, in which he declares his intention to die a 
good Catholic.
 At age 18, William Shakespeare married.  The wedding was rushed---his bride, Anne Hathaway, age 25 
or 26, was pregnant with Shakespeare’s child.  The baby, a girl christened Susanna, was born in May 1583.  Not 
quite two years later, in February 1585, the Shakespeares returned to church for the baptism of twins, a boy and 

a girl, whom they named Hamnet and Judith.
 Then came the “lost years.”  From 1585 until 1592, we have 
no documentary evidence about Shakespeare’s life at all.  But a 
host of legends have filled the void.  The most persistent says that 
Shakespeare got in trouble with a local lord when he was caught with 
a deer he had killed illegally on the nobleman’s estate.  To avoid being 
whipped or tossed in jail, Shakespeare ran away.  Another story says 
he left home because he and Anne did not get along.  All we know for 
certain is that about 1588 William Shakespeare of Stratford-upon-
Avon changed his address to London.

The birthplace of the Bard at Stratford-upon-
Avon (first house at left in row of three).

Craughwell, Tom. 
 Fandex:  Shakespeare.  New 
York:  Workman Publishing 

Company,  2003.
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London
 Like most young people who dream of a career as an actor, Shakespeare hung around theatres waiting 
to be noticed.  An old tale says that when he arrived in London, Shakespeare got a job watching the horses of 
theatregoers (think of it as the Elizabethan equivalent of valet parking).  In time, he landed bit parts.  But unlike 
most would-be actors, Shakespeare was just as (or perhaps more) interested in writing plays as performing in 
them.
 We know exactly when Shakespeare got his big break:  March 3, 1592, the day his Henry VI, Part 1 was 
performed at the Rose Theatre.  It must have been thrilling for Shakespeare, but it was not lucrative.  The most a 
playwright could hope to be paid for a play was eight pounds---the equivalent of a few hundred dollars today.
 Although he wrote two or three plays a year, Shakespeare’s income came from acting.  For his entire 
theatre career, Shakespeare was a member of a troupe of actors known as the Lord Chamberlain’s Men.  (After 
James I came to the throne, he became the troupe’s patron and the name was changed to the King’s Men.)  The 
Chamberlain’s Men were the top dogs of Elizabethan theatre.  They had the best actor in England---Richard 
Burbage.  They had the best theatre in London---the Globe.  And they had the best playwright on the planet--- 
William Shakespeare.
 In addition to being hardworking, Shakespeare had good business sense.  By 1597, he had saved enough 
money to purchase a very fine house back in Stratford for himself and his family; it was a handsome brick and 
timber residence called New Place, and it was the second largest house in town.  It is a classic case of the local 
boy making good.
 Shakespeare stayed in London for more than 20 years.  One source tells us that he returned to Stratford 
to visit his family once a year, but we have no way of knowing how accurate this statement may be.  We do 
know that while he was in London he had at least one mistress---the Dark Lady of the sonnets.  And before 

he left London forever, he 
reached the pinnacle of 
success, receiving a coat of 
arms that marked him and all 
his descendants as members 
of the gentry.

About William Shakespeare (cont’d)

London’s population in 
Shakespeare’s day was 
75,000.  Today it is almost ten 
times that.

Craughwell, Tom. 
 Fandex:  Shakespeare.  New 
York:  Workman Publishing 

Company,  2003.
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The Final Years
 By 1613, Shakespeare was back in 
Stratford among his family.  His only son, 
Hamnet, was dead (the boy passed away in 
1596, age 11).  His eldest child, Susanna, 
had married well---her husband was a 
highly respected physician named John 
Hall, whose house was almost as fine as 
New Place.  Shakespeare’s other daughter, 
Judith, did not have her sister’s luck.  She 
married Thomas Quiney, a wine seller 
and tavernkeeper, when she was 31.  the 
Quineys never enjoyed much prosperity, 
and they were equally unfortunate in their 
children.  Their first child died in infancy.  
Their next two, both boys, died at ages 
19 and 21, each without a wife or children 
of his own.  Only one of Shakespeare’s 
grandchildren, Elizabeth Hall, lived to marry and have a family.
 In late February or early March 1616, William Shakespeare was very ill.  He called for a lawyer 
and drew up his will.  He left money, property, and personal items to his daughters and friends, but to his 
wife, Anne, he left only his “second best bed with the furniture.”  Oceans of ink have been spilled over this 
weird legacy.  It is important to remember this about 17th-century English law:  As a widow, Anne would 
automatically receive one third of her husband’s money and property and would be guaranteed the right to live 
in their house until her own death.  Furthermore, at this time the best bed in any house was by custom reserved 
for guests.  The second best bed, then, was the one Will and Anne had shared.  Leaving his wife the second best 
bed was probably a mark of affection rather than a final slap in the face, as some commentators have tried to 
argue.  
 Shakespeare’s will has survived, and we can see his shaky signature at the bottom of the page.  It is a 
vivid, melancholy indication of how ill and feeble he had become.  A month later, Shakespeare died.  The date 
was April 23, 1616---his birthday.  He was 52 years old.  As one of the leading men of the town, he was buried                               

       at the altar rail of Holy Trinity Church.

About William Shakespeare (cont’d)

Shakespeare and His Friends at the Mermaid Tavern, by John Faed, 1851.

The stern warning on Shakespeare’s grave-
--cursed be he who moves my bones--- 
guarantees nobody will disturb his remains.

Craughwell, Tom.  
Fandex:  Shakespeare.  New 
York:  Workman Publishing 

Company,  2003.
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Shakespeare’s Theatre

The Globe
 In 1599 the Burbages, London’s leading theatrical family, lost their lease on Blackfriars Theatre.  With 
no other playhouses available for rent in the city, Richard and Cuthbert Burbage devised a daring solution:  
They teamed up with five of their fellow actors from the Lord Chamberlain’s Men to build their own theatre.  
Among the five who became shareholders in the new theatre were the comedian Will Kempe and the actor-
playwright William Shakespeare.  
 The theatre these partners built, which they named the Globe, was roughly circular in shape (actually, it 
was a 20-sided polygon).  The center of it was open to the sky.  Here the “groundlings,” the audience members 
who paid the lowest ticket prices, stood to watch the performance.  Arranged in three tiers along the inside walls 
of the Globe were the galleries and boxes 
with seats for more well-to-do theatregoers.  
In all, the Globe accommodated about 3,000 
spectators.  
 The stage stood five feet off the 
ground and jutted out into the open area.  
There was a canopy high overhead to shield 
the actors and their expensive costumes from 
the rain.  In the stage floor were trapdoors, 
which came in handy for Ophelia’s grave 
(Hamlet) or when Macbeth’s witches 
(Macbeth) conjured up spirits.  At the back 
of the stage were two doors for entrances 
and exits, and a curtained area where, for 
example, Polonius could conceal himself 
(Hamlet).  Overhead was a gallery that 
became Juliet’s balcony (Romeo and Juliet).
 On the afternoon of June 29, 
1613, Shakepeare’s Henry VIII was being 
performed to a packed house.  As part of the 
special effects, a cannon was fired in Act I.  
A smoldering piece of wadding landed in the 
theatre’s thatched roof, but the audience was so caught 
up in the play that no one noticed the accident until the whole roof was ablaze.  Miraculously, the actors and the 
audience escaped.  The only injuries reported were a man scorched by the flames when he raced back inside to 
rescue a child, and another fellow whose pants caught on fire (fortunately, he had a bottle of ale with him, which 
he used to douse himself).  The theatre, however, burned to its foundation.
 
 

The Globe was the most famous of all Elizabethan playhouses.

Craughwell, Tom.  
Fandex:  Shakespeare.  New 
York:  Workman Publishing 

Company,  2003.
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Shakespeare’s Theatre (cont’d)

Burbage and his partners decided to 
rebuild.  Within a matter of a few months, 
the Globe was back in operation.  It stayed 
in business untill 1642, when England’s 
Puritan government shut down all the theatres 
throughout the country.  Two years later 
the Globe was demolished to make way for 
construction of tenements.
 In October 1989, archaeologists 
discovered the foundations of Shakespeare’s 
theatre.  Over the next eight years a replica 
of the Globe was built 200 yards from the 
site of the original.  On June 12, 1997, Queen 
Elizabeth II opened the new Globe.  Among 
the plays performed during its debut season 
were Henry V and The Winter’s Tale.

Staging a Play
 There were two kinds of theatres in Shakepeare’s time---public theatres, such as the Globe, which were 
open to the sky and could accommodate a crowd of 2,000 to 3,000, and private theatres, such as Blackfriars, 
which were indoors and held smaller audiences.  Both types were open to the theatregoing public, but the price 
of a ticket was higher at the private theatres.
 Whether the theatre was public or private, the setup was identical.  The stage jutted far out into what 
we call the orchestra.  This was the cheap section, which did not have seats.  Everyone stood, with the folks 
at the front crowding right up to the edge of the stage.  Stage scenery was scarce---in most cases nonexistent.  
A couple pieces of furniture and a handful of props placed around the stage set the mood.  But if Elizabethan 
producers cut corners on scenery, they spent small fortunes on costumes and special effects.  The actors wore 
robes of silk, velvet, and fake fur.  Stages were built with trapdoors in the floor from which smoke billowed 
out, and ghosts rose from their graves.  Small cannons were perched inside galleries to fire shots during a battle 
scene, or announce the arrival of the king.  In the gallery over the stage were contraptions that could lower gods 
or spirits from heaven.
 The oddest thing about the way these plays were staged was that all the women’s parts were played by 
boys and men.  It strikes us as peculiar, but the Elizabethans had their reasons:  They were convinced that actors 
were crude, lewd, and even dangerous.  No self-respecting woman would hang around with such a band of 
vagrants and ne’er-do-well rascals.
 

The Globe Theatre, present day.

Craughwell, Tom. 
 Fandex:  Shakespeare.  New 
York:  Workman Publishing 

Company,  2003.

14



Shakespeare’s Theatre (cont’d)

This concern with respectability led to the creation of the office of Master of the Revels.  In Elizabeth I’s time, 
no play could be performed in public until Sir Edmund Tilney had read the script.  If it contained nothing 
indecent, irreverent, or treasonable, he would issue a license, which gave the theatre company the green light 
to go ahead with their production.  If the Master of the Revels found something objectionable in the script, he 
could demand revisions and withhold the license until changes were made to his satisfaction.
 The biggest headache for playwrights and actors was not the Master of the Revels but the killjoy Lord 
Mayor of London, Sir John Spencer.  He begged Queen Elizabeth to shut down the playhouses, arguing that all 
plays were immoral, all actors rogues, and all theatres dens of iniquity.  But he was talking to the wrong queen.  
Elizabeth loved theatre, and the playhouses stayed open.

Shakespeare’s Works

Tragedies

Antony and Cleopatra

Coriolanus

Hamlet

Julius Caesar

King Lear

Macbeth

Othello

Romeo and Juliet

Timon of Athens

Titus Andronicus

All’s Well 
That Ends Well

As You Like It

The Comedy
 of Errors

Cymbeline

Love’s Labour Lost

Measure for Measure

The Merchant of 
Venice

The Merry Wives 
of Windsor

A Midsummer 
Night’s Dream

Much Ado 
About Nothing

Pericles, 
Prince of Tyre

The Taming
 of the Shrew

The Tempest

Troilus and Cressida

Twelfth Night

The Two 
Gentlemen 
of Verona

The Two Noble 
Kinsmen

The Winter’s Tale

Histories

Henry IV, Part I

Henry IV, Part II

Henry V

Henry VI, Part I

Henry VI, Part II

Henry VI, Part III

Henry VIII

King John

Richard II

Richard III

Comedies

Craughwell, Tom.  Fandex:  Shakespeare.  
New York:  Workman Publishing Company,  2003.
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A Shakespearean Timeline
1589-94:  Shakespeare’s first plays, 
Henry VI, Titus Andronicus and 
The Comedy of Errors, are the hits 
of the London season.  The plague 
in London leads to the closing of 
the theatres.

1593:  “Venus and Adonis,” 
Shakespeare’s highly erotic and 
ornate mythological poem, is 
published and dedicated to the Earl 
of Southampton.

1593?-94?:  Shakespeare begins 
writing the sonnets.

1594:  “The Rape of Lucrece,” a 
long narrative poem, is published, 
with an extremely warm dedication 
to the Earl of Southampton, 
leading some scholars to speculate 
that while the theatres were 
closed Shakespeare lived at the 
Southampton estate.

1594:  The Lord Chamberlain’s 
Men is formed, and for the next 
ten years it is London’s premier 
acting company.  A warrant for 
payment records that Shakespeare 
is a full-fledged professional in the 
company, in which he served as 
both actor and playwright.

1596:  The Taming of the Shrew is 
produced.  Shakespeare applies for, 
and is granted, a coat of arms on 
behalf of his father, whose request 
was denied years earlier.  Father 

and son are now permitted to write 
“Gentleman” after their names.  
The family motto is Non Sanz 
Droit (“Not Without Right”); their 
crest is a falcon shaking a spear.

1597:  Shakespeare purchases New 
Place, the second largest house in 
Stratford.  Unlike other London 
dramatists, Shakespeare maintains 
his connections to his hometown, 
and according to tradition, he 
pays regular visits to his wife and 
children.

1599:  Shakespeare is made a 
principle shareholder in the Globe 
Playhouse (rare for a playwright), 
thus establishing himself as a 
successful businessman.

1599-1608:  Shakespeare’s 
greatest period, during which 
he writes Twelfth Night, Troilus 
and Cressida, Hamlet, Othello, 
Measure for Measure, King Lear, 
Macbeth, Coriolanus and Anthony 
and Cleopatra.

1603:  With the succession of King 
James I, Shakespeare’s company is 
given the royal patent and becomes 
the King’s Men.  It performs about 
twelve times a year at court.

1607-13:  Shakespeare’s final 
period, during which he writes the 
romances Pericles, Cymbeline, The 
Winter’s Tale and The Tempest.

1610-11:  Shakespeare permanently 
leaves the London stage and retires 
to his home in Stratford, where he 
is an important member of the local 
gentry.

1613:   Shakespeare collaborates 
with John Fletcher on Henry VIII, 
The Two Noble Kinsmen, and the 
lost play Cardenio.

1616:   Shakespeare dies.

1623:  The First Folio is published 
by Shakespeare’s fellow actors 
Heminge and Condell.

Epstein, Norrie.  

The Friendly Shakespeare:  A Thoroughly Painless 

Guide To The Best of The Bard.  New York:  Viking 

Penguin Books, 1993.
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Shakespeare in the Classroom

Lesson One:
“Music Be the Food of Love”: Found Poetry 
with Shakespeare and Hip Hop

Plays/Scenes Covered
This lesson uses lines from a variety of Shakespeare’s 
plays and poems.
 
What’s On for Today and Why

In this lesson, students will create found poetry 
using lines from hip hop songs and Shakespeare’s 
works. This activity will help them to demystify 
Shakespeare’s language by juxtaposing it with 
contemporary poetry (hip hop) that is accessible to 
students. They will evaluate how Shakespeare and hip 
hop artists use literary devices to express their ideas 
about love.

 This lesson will take one class period.

 
What To Do

1. Divide students into groups of four or five. Give 
each group a paper bag, scissors, and the six-page 
Found Poetry handout (use link provided). Have 
students cut out all of the lines on the handout and 
place the strips of paper into the paper bag. They 
should shake the contents of the bag well.

2. Next, have each group randomly draw ten lines of 
poetry out of the bag. They should glue them onto 
a piece of paper in the order in which they drew 
them out of the bag. (The lines in plain font are 
from hip hop songs; the lines in boldface are from 
Shakespeare’s plays and poems.) Have a volunteer 
from each group read or rap the resulting “found 
poem” to the class.
 
3. Then, have each group repeat the activity, drawing 
new lines from the bag. This time, have them arrange 
the lines of the poem in any order they like.

 

4. As a class, discuss how hip hop artists and 
Shakespeare have used language to talk about love. 
How are their lyrics similar and different? How did 
they use literary devices such as alliteration, metaphor, 
simile, personification, rhythm, and rhyme? Do some 
Shakespeare lines sounds like they could be from a 
hip hop song? Do some hip hop lyrics sound like they 
could come from Shakespeare? Did the modern lines 
and Shakespearean lines go well together to form a 
poem?

What You Need

Paper bags
Scissors
Glue sticks
Paper or card stock

Documents:  
Copy and paste the following link and print out 
necessary handouts:

www.folger.edu/documents/FoundPoetryupdated.pdf
 
 
How Did It Go?
Were students able to identify literary elements in the 
hip hop lyrics and the Shakespeare text? Were students 
able to compare hip hop and Shakespeare as works 
of poetry? Were students more comfortable with 
Shakespeare’s language by the end of the lesson? 

June 2006
 

Jacqueline Lawton, Folger Shakespeare Library. 
Emily Schuster, Folger Shakespeare Library.
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Shakespeare in the Classroom (cont’d)

NCTE English Language 
Arts Standards:  Lesson One
1. Students read a wide range of print and nonprint 
texts to build an understanding of texts, of themselves, 
and of the cultures of the United States and the world; 
to acquire new information; to respond to the needs 
and demands of society and the workplace; and for 
personal fulfillment. Among these texts are fiction and 
nonfiction, classic and contemporary works.
 
2. Students read a wide range of literature from many 
periods in many genres to build an understanding of 
the many dimensions (e.g., philosophical, ethical, 
aesthetic) of human experience.
 
3. Students apply a wide range of strategies to 
comprehend, interpret, evaluate, and appreciate texts. 
They draw on their prior experience, their interactions 
with other readers and writers, their knowledge 
of word meaning and of other texts, their word 
identification strategies, and their understanding of 
textual features (e.g., sound-letter correspondence, 
sentence structure, context, graphics).
 

4. Students adjust their use of spoken, written, and 
visual language (e.g., conventions, style, vocabulary) 
to communicate effectively with a variety of audiences 
and for different purposes.
 
6. Students apply knowledge of language structure, 
language conventions (e.g., spelling and punctuation), 
media techniques, figurative language, and genre to 
create, critique, and discuss print and nonprint texts.
 
9. Students develop an understanding of and respect 
for diversity in language use, patterns, and dialects 
across cultures, ethnic groups, geographic regions, and 
social roles.
 
11. Students participate as knowledgeable, reflective, 
creative, and critical members of a variety of literacy 
communities.
 
12. Students use spoken, written, and visual 
language to accomplish their own purposes (e.g., for 
learning, enjoyment, persuasion, and the exchange of 
information). 

~http://www.folger.edu/index.cfm~

Richard III at the 
Hilberry Theatre 
in 1968.  
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Shakespeare in the Classroom (cont’d)

Lesson Two: 
M.C. Bard: Hip Hop and Shakespeare

Plays/Scenes Covered
This lesson covers passages from a variety of 
Shakespeare’s plays.

What’s On for Today and Why

Shakespeare’s works and today’s hip hop songs use a 
variety of literary devices to explore universal themes. 
Both art forms use the language of their times and are 
meant to be enjoyed in performance.

In this lesson, students will compare lyrics from hip 
hop songs with monologues from Shakespeare’s plays, 
and perform both for the class.

 Note: This lesson contains some mature subject 
matter. Please review all handouts before sharing 
them with your students.

This lesson will take three to four class periods.

 
What To Do

1. Read the following quotation to your class 
(from Alexander, Robert and Harry Justin Elam.
The Fire This Time: African American Plays for 
the 21st Century (introduction). New York: Theatre 
Communications Group, 2004):

 
“With its celebration of language, meter, poetic 
structures, verbal play and display, [hip hop] hearkens 
back to earlier traditions of oral expression in African-
American culture... and even to classical theatrical 
conventions and the productive wordplay of William 
Shakespeare.”

Ask your students: How do you define poetry? 
Drawing on what you know about hip hop and about 
Shakespeare, do you agree that both are forms of 
poetry? Why or why not?

2. Next, students will examine common themes in 
hip hop songs and Shakespeare’s plays, in order to 
familiarize themselves with the poetry of both. Cut 
out the individual passages on the Common Themes 
handout (find links under What You Need) and 
distribute them to the students. The passages are 
paired by theme. Have students stand in two lines, 
lining up the Shakespeare verses on one side and 
the hip hop lyrics on the other. Have the students 
with paired passages face each other. Once they are 
comfortable, instruct the students to perform the 
passages one at a time.

3. Then ask your students: Are the themes of these 
passages really all that similar? If not, how are they 
different? What literary devices did the poets use? 
(Examples include metaphor, simile, alliteration, 
hyperbole, imagery, rhythm, rhyme, point of view, 
personification, repetition, etc.)

4. Next, divide the students into groups of four. Give 
each group one of the two Monologue handouts 
(find links under What You Need). Each handout 
has a selection from a hip hop song, paired with a 
monologue from one of Shakespeare’s plays.

5. Let the students choose two students to perform, 
one to direct, and one to act as the scribe, taking notes 
on the discussion and later presenting the group’s 
experience to the class.

6. Have students prepare both passages for 
performance, addressing the questions on the 
Performance handout (find links under What You 
Need). Remind students to identify and utilize rhythm, 
rhyme, alliteration, and other literary devices to 
enhance their performances.

7. Have the students perform their monologues for the 
class. After each performance, have the scribe present 
a summary of the group’s experience. Remind students 
to be active and attentive listeners during all of the 
presentations. June 2006 

Jacqueline Lawton, Folger Shakespeare Library.
 Emily Schuster, Folger Shakespeare Library.
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Shakespeare in the Classroom (cont’d)

 8. After all of the presentations are complete, have 
each student answer the following questions in a 
journal: What is the author’s purpose in each of your 
passages? How do race, gender, and position in society 
affect the speakers’ points of view? What literary 
devices did the poets use to make their points? Has 
your definition of poetry changed since beginning this 
lesson? How would you define poetry now?

What You Need

Paper (perhaps card stock)

Documents:
Common Themes Handout:  www.folger.edu/
documents/MCBardCommonThemesnew.pdf

Monologues Handout 1: www.folger.edu/documents/
MCBardAliciaKeysnew.pdf

Monologues Handout 2: www.folger.edu/documents/
MCBardJay-Znew.pdf

Performance Handout: www.folger.edu/documents/
MCBardPerformancenew.pdf
 
How Did It Go?

Were students able to connect the themes of William 
Shakespeare’s text to the themes that hip hop artists 
are writing about today? Did students identify literary 
elements in both the Shakespeare text and the hip 
hop artists’ lyrics?  Were students able to recognize 
hip hop lyrics as poetry? Did students understand 
Shakespeare’s language more fully by the end of the 
lesson? 

NCTE English Language
Arts Standards:  Lesson Two
1. Students read a wide range of print and nonprint 
texts to build an understanding of texts, of themselves, 
and of the cultures of the United States and the world; 
to acquire new information; to respond to the needs 
and demands of society and the workplace; and for 
personal fulfillment. Among these texts are fiction and 
nonfiction, classic and contemporary works.
 
2. Students read a wide range of literature from many 
periods in many genres to build an understanding of 
the many dimensions (e.g., philosophical, ethical, 
aesthetic) of human experience.
 
3. Students apply a wide range of strategies to 
comprehend, interpret, evaluate, and appreciate texts. 
They draw on their prior experience, their interactions 
with other readers and writers, their knowledge 
of word meaning and of other texts, their word 
identification strategies, and their understanding of 
textual features (e.g., sound-letter correspondence, 
sentence structure, context, graphics).
 

4. Students adjust their use of spoken, written, and 
visual language (e.g., conventions, style, vocabulary) 
to communicate effectively with a variety of audiences 
and for different purposes.
 
6. Students apply knowledge of language structure, 
language conventions (e.g., spelling and punctuation), 
media techniques, figurative language, and genre to 
create, critique, and discuss print and nonprint texts.
 
9. Students develop an understanding of and respect 
for diversity in language use, patterns, and dialects 
across cultures, ethnic groups, geographic regions, and 
social roles.
 
11. Students participate as knowledgeable, reflective, 
creative, and critical members of a variety of literacy 
communities.
 
12. Students use spoken, written, and visual 
language to accomplish their own purposes (e.g., for 
learning, enjoyment, persuasion, and the exchange of 
information). 

~http://www.folger.edu/index.cfm~
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Lesson Three:  
 “Let’s get physical!”

Plays/Scenes Covered
Richard III, 1.1.1-42
 
What’s On for Today and Why

Performance activities bring the text to life. 
Through physicalizing the language (finding images, 
sounds,movements and gestures that illuminate the 
meaning), students will form a deeper understanding 
of the words and will feel more engaged in 
the language through their individual or group 
contributions and suggestions. There are no wrong 
answers.

What To Do

1. Have students read the the opening soliloquy of 
Richard III chorally.

2. Have students circle the following words from the 
first 5 lines.
• winter
• discontent
• glorious
• summer
• son
• clouds
• house
• ocean
• brows
• victorious
• wreaths

3. Ask students about the images conjured up by these 
words. Follow this by asking students how they would 
convey winter to someone who did not understand 
English.

4. Have students create gestures, movements or sounds 
to convey the meaning of the words extracted from 
the first 5 lines of the soliloquy. It is important for the 
teacher to be  engaged in making suggestions so as to 
make the activity as non-threatening as possible.

5. Have students continue this exercise in small groups 
working through the rest of the soliloquy so that they 
have created an “image “ for each key word.

 
6. Have students view all the gestures/poses/
movements, etc from around the class and collectively 
pick a particular one for each “image”. As there is no 
wrong answer, the teacher should ensure that the final 
selection represents a good cross section of the class. 
Have all students use these selected movements and 
recite the soliloquy together.

 
Documents:
Richard III 1.1, may be found in Appendix A.
 
 
How Did It Go?

Were students actively engaged in physicalising 
the language?  Did they find new meanings 
through listening to the suggestions of others?  Did 
students find that the language became easier to 
understand through this execise?  Did they find that 
physicalisation helped them to memorise the text more 
easily?

Shakespeare in the Classroom (cont’d)

October 2009
 

Kristin Pollack teaches at Smyrna High 
School, Smyrna, TN 

21



Shakespeare in the Classroom (cont’d)

NCTE English Language Arts 
Standards:  Lesson Three
 
1. Students read a wide range of print and nonprint 
texts to build an understanding of texts, of themselves, 
and of the cultures of the United States and the world; 
to acquire new information; to respond to the needs 
and demands of society and the workplace; and for 
personal fulfillment. Among these texts are fiction and 
nonfiction, classic and contemporary works.
 

2. Students read a wide range of literature from many 
periods in many genres to build an understanding of 
the many dimensions (e.g., philosophical, ethical, 
aesthetic) of human experience.
 

3. Students apply a wide range of strategies to 
comprehend, interpret, evaluate, and appreciate texts. 
They draw on their prior experience, their interactions 
with other readers and writers, their knowledge 
of word meaning and of other texts, their word 
identification strategies, and their understanding of 
textual features (e.g., sound-letter correspondence, 
sentence structure, context, graphics).

~http://www.folger.edu/index.cfm~

The National Council of Teachers of English
A Professional Association of Educators in 

English Studies, Literacy, and Language Arts
1111 W. Kenyon Road, Urbana, Illinois 61801-1096

Phone: 217-328-3870, 800-369-NCTE (6283);
Fax: 217-328-0977; Website: http://www.ncte.org  

NCTE is devoted to improving the teaching and learning of English and the English language arts at all levels of 
education. Since 1911, NCTE has provided a forum for the profession, an array of opportunities for teachers to 
continue their professional growth throughout their careers, and a framework for cooperation to deal with issues 

that affect the teaching of English.    
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Appendix A
Richard 111 Act 1, Scene 1
Enter Richard, Duke of Gloucester, alone.

Richard:
Now is the winter of our discontent
Made glorious summer by this son of York,
And all the clouds that loured upon our house
In the deep bosom of the ocean buried.
Now are our brows bound with victorious wreaths,
Our bruised arms hung up for monuments,
Our stern alarums changed to merry meetings,
Our dreadful marches to delightful measures.
Grim-visaged war hath smoothed his wrinkled front;
And now, instead of mounting barbed steeds
To fright the souls of fearful adversaries,
He capers nimbly in a lady’s chamber
To the lascivious pleasing of a lute.
But I, that am not shaped for sportive tricks,
Nor made to court an amorous looking glass;
I, that am rudely stamped and want love’s majesty
To strut before a wanton ambling nymph;
I, that am curtailed of this fair proportion,
Cheated of feature by dissembling nature,
Deformed, unfinished, sent before my time
Into this breathing world scarce half made up,
And that so lamely and unfashionable
That dogs bark at me as I halt by them-
Why, I, in this weak piping time of peace,
Have no delight to pass away the time,
Unless to see my shadow in the sun
And descant on mine own deformity.
And therefore, since I cannot prove a lover
To entertain these fair well-spoken days,
I am determined to prove a villain
And hate the idle pleasures of these days.
Plots have I laid, inductions dangerous,
By drunken prophecies, libels, and dreams,
To set my brother Clarence and the King
In deadly hate, the one against the other;
And if King Edward be as true and just
As I am subtle, false, and treacherous,
This day should Clarence closely be mewed up
About a prophecy which says that “G”
Of Edward’s heirs the murderer shall be.
Dive, thoughts, down to my soul. Here Clarence
Comes.
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The History of the Hilberry Theatre

The Hilberry Theatre is a unique open-stage 
performance center for the nation’s first and only 
graduate repertory company, which presents six plays in 
rotating repertory from October to 
mid-May.

Created in 1963 with the belief that repertory theatre 
is the best possible training ground for careers in the 
theatre, the Hilberry was the brainchild of the late 
Leonard Leone.  Clarence B. Hilberry, the president of 
Wayne State University, personally took responsibility 
for raising the funds to convert the First Church of 

Christ Scientist in Detroit into an open-stage theatre, 
which now stands as a memorial to his leadership.  Following the theatre’s opening, he invited 
a group of community leaders to form a women’s committee to ensure the continuity of the 
growing company.  “The Understudies,” as the group became known, has solicited funds for 45 
years, primarily from individual donors, to provide essential support for the artists of the Hilberry 
company.

Celebrating its 48th season, the 43-member company is composed of actors, costume, lighting, and 
scenic designer-technicians, as well as stage managers and theatre managers, who work under the 
direction of the professional staff.  The members of the company, chosen in nationwide auditions 
and interviews, receive training leading to advanced degrees in acting, directing, design, or 
management.

The heart of the program is a rotating repertory of outstanding classic and modern plays.  Widely 
known for the high quality of its productions, the 
Hilberry has received numerous honors.  It has 
been selected to perform at Ford’s Theatre and The 
Kennedy Center in Washington, D.C., the Far East 
for the USO and most recently for the Moscow 
Theatre Fesival.  Over the years, Hilberry actors have 
been honored with awards by all of Detroit’s major 
newspapers, including “Best Female Performer in a 
Local Professional Production - Drama,” and “Best 
Male Performer in a Local Production - Comedy,” 
“Best Director” and “Best Play.”

Thanks to the continuing support of the university 
and the community, the Hilberry Theatre remains a strong and flourishing cultural gem.
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1.  Audience members are to 
remain seated, keeping aisles 
free, as actors sometimes 
enter and exit through the 
audience.  Students need to 
be instructed to remain in 
their seats during the acts, as 
leaving the theatre during the 
performance could interfere 
with the show.

2.  Teachers are to remain in 
the theatre during the entire 
show, seated among their 
students, to help the theatre 
staff control any problems 
that may arise during the 
performance.

3.  Please keep lunches on 
the bus and all food, drink, 
candy and gum out of the 
theatre.  If lunches cannot 
be left on the bus, make 
sure they are well marked.  
We will provide a space 
until the conclusion of the 
performance.  Please notify 
us in advance if you will be 
needing this service.  Also 
please remind students to 
dispose of chewing gum prior 
to entering the theatre.

4.  Keep in mind that the 
actors can see and hear the 
audience members.  It takes 
a tremendous amount of 
concentration to perform 
in front of a live audience.  
Live theatre is different 
from television and movies.  
Talking directly to the actors 
or each other while the show 
is in progress could prevent 
the actors from doing their 
best job for you.

Thank you for participating in the 2010-2011 
season at the Hilberry Theatre.  In order to make the 
experience enjoyable and educational for all student 
groups, guidelines for proper theatre etiquette have 

been established.  Please share these house rules 
with other chaperones and your students. We look 

forward to seeing you at the theatre!

Before Arriving at the Theatre

5.  Please let your students 
and chaperones know that 
copyright laws prohibit 
photographs of the stage or 
actors anytime during your 
theatre experience.  Flashes 
during the performance also 
create a disruption for both 
the actors and other audience 
members.

6.  Electronic devices such 
as CD or MP3 players, cell 
phones, pagers and laser 
pointers should not be 
brought into the theatre.  
The noises and sound waves 
of these types of devices can 
interfere with the headsets 
the stage manager and crew 
use during the performance.  
If these devices cannot be 
left on the bus, ushers will 
provide a safe place for 
them to be stored during the 
performance.  If ushers find 
people using these devices 
during the performance, they 
will be confiscated until the 
conclusion of the show.

7.  Please educate all students 
and chaperones that the 
stage is a creation by our 
design team that is to be 
viewed by the audience.  
Actors and stage hands are 
the only people allowed to 
walk or sit on the stage.

8 .  S tudents  should  be 
e n c o u r a g e d  t o  l i s t e n 
carefully, respond to the 
story (laugh, applaud, etc.) 
and quiet down quickly to 
listen again.  When they are 
actually playing an active 
part in the performance, they 
discover the true excitement 
of the theatre.

Here are some ways that you can help us run 
the student matinees in a more efficient and 

time-saving manner:

1.  Plan to arrive at the theatre by 9:30 a.m. as the show is 
scheduled to begin promptly at 10 a.m.  If you will be late 
due to bus arrival, traffic, etc., please contact the Hilberry 
Box Office at 313-577-2972. 

2.  Once you arrive at the theatre, please pick up your seating 
card at the box office before bringing the students off the bus.  
Have the students enter the theatre in an orderly fashion and 
we will direct them to their seats as quickly as possible.

3.  If your group has to wait in the lobby before being seated, 
please help in keeping the noise level down to assist in 
communication and more timely seating.

While attending the Hilberry Theatre, buses should park by 
the “No Standing” signs along the streets.  There are usually 
several places along Cass Avenue.  Please do not park directly 
in front of the theatre or the lots surrounding the theatre.  
Those lots do not belong to the theatre.  Please be patient and 
considerate during this potentially stressful time and always 
put the safety of the students first.

Bus Instructions for Attending 
Student Matinees

Ticket Exchanges
To change your number of tickets, please call the box office 
at least two weeks in advance.  Once the group leader has 
confirmed the number of tickets reserved, the number cannot 
be reduced.

Talkbacks

Your group is invited to join us for a 10-15 minute Talkback 
immediately following the student matinee performance.  
A Talkback is a question-and-answer session with the 
actors and crew.  This discussion is a great opportunity for 
students to ask questions concerning the development of 
a theatre performance.  Students are encouraged to use 
this time to analyze the script and language.  This optional 
session is a great way to meet many of the Michigan 
Arts Education and Language Arts curriculum guidelines 
by discussion.  If you have any questions regarding the 
Talkbacks, please contact Group Sales and Services at (313) 
577-0852.  

26



Coming from the     VIA    Directions

WEST       I-94    To Lodge 10, SOUTH. Take to
         1st exit, which is Forest/Warren.
         Turn LEFT on Forest at top of
         ramp. Go to 4th stoplight, Cass.
         Turn LEFT. Go 1 block to Hancock.

EAST       I-94    To Woodward exit, SOUTH.
         Go to 4th stoplight, Woodward.
         Turn LEFT. Take to Hancock,         
         which is 1 block south of Warren.       
                                                                                                                 Turn RIGHT on Hancock. Go one      
                                                                                                                 (1) block to Cass.

SOUTH      I-75    To Lodge (M-10), NORTH. Take
         Forest exit. Turn RIGHT on Forest.
         Go to third stoplight, Cass. Turn
         LEFT on Cass. Go one (1) block
         to Hancock.

NORTH      I-75    To Warren exit. Turn RIGHT on
         Warren. Go to third stoplight,
         Cass. Turn LEFT. Go one (1)
         block to Hancock.

NORTH      Lodge (M-10)   To Forest/Warren exit. Turn LEFT  
         on Forest. Go to fourth stoplight,
         Cass. Turn LEFT. Go one (1) block
         to Hancock.

WEST       I-96    Take to I-94 exit, EAST (toward  
         Port Huron). See directions  
         coming from WEST I-94.

Directions to the Hilberry Theatre

The Hilberry Theatre is 
located at 4743 Cass Ave. 

at the corner of 
Cass and West Hancock. 

To reach Group Sales
and Services, call

313-577-0852.
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